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1. ®opmbI TeKkyLIero KOHTPOJIS O AUCHHUILINHE

Jucuummna «HOCTpaHHBINA SA3bIK» U3y4aeTcs Ha | Kypce npu o4HOM (opme 00yueHHs
U BKIIOYaeT B cebs cienyroume (OpMbl TEKYLIEr0 KOHTPOJS:YCTHBIM ONpPOC, IHChMEHHAS
pabora.

2. OueHOYHBIE CPeICTBA /ISl TEKYIIEro KOHTPOJIsA
OreHOYHBIE CpeNCTBa JJIS TEKYLIEr0 KOHTPOJS MO AUCUUIUIMHE «HOCTpaHHBIN S3BIK»
IpU OYHOM hopmMe 00yUeHHUS.
Tabmuma 1
OrneHouHbIE CPENCTBA IS TEKYIIETO KOHTPOJIS
(ounast popma 0OydeHUs)
HaumenoBanue dopma TeKylIero OlLeHOYHbIE
pasjiena u TeMBbI KOHTPOJIS cpeacTBa

n/o
(IpuMepHBIE BOMPOCHI ¥ 3a/1aHHs)

1. |®Doneruka. YCTHBIN OIIpoc [ [pounTaTh BCIIyX OTPBIBOK
OPUTMHAILHOTO TEKCTA Ha
AHTIIMICKOM sI3bIKE, OOparas
BHUMaHUE Ha ero (poHeTHIecKue
OCOOEHHOCTH.

2. |[I'pammartuka. nucbMeHHas paboTa,|CocTaBUTh MHCHbMEHHOE pPe3roMe
YCTHBIN OPOC 0  OTPBIBKY  OPUTHHAIBHOTO
tekcta (2500 3HaKoB), oOpamias
BHMUMaHUE HAa TpPaMMaTHYECKUE
CTPYKTYpBI aKaJIeMHUYECKOro
AHTJIMHCKOTO SI3BIKA;

[ToAroToBUTH KpaTKOE HM3JI0KEHHUE Ha
AHTJIMACKOM  fA3BIKE  COJIEpYKaHHE
OpPUTHHAIILHOTO TEKCTa no
CHEIUAIbHOCTH (1500  3HakoB),
oOparmas BHUMaHUE Ha
rpaMMaTHYECKHe CTPYKTYPBI
aKaJIEMUYECKOr0 aHTJIIMICKOTO SI3bIKA.

3. |Jlekcuxka. YCTHBIH O1poc, VYCTHBI  TepeBOA  TEPMHUHOB  C
NMCbMEHHAs paboTa [pycCKOro si3blka Ha AHIIIMHCKUH |
00patHo;

CocTaBUTh MHCHBMEHHOE pE3IOMe
0  OTPBIBKY  OPUTMHAIBHOTO
Tekcta (2500 3HakoB), oOparas
BHUMaHHE Ha TEPMUHOJOTMYECKHE
0COOEHHOCTH (COOTBETCTBEHHO
CHEIUAILHOCTH).

4. |AynupoBaHue. YCTHBIN OMPOC [IpocnymaTh OTPHIBOK Ha aHTIUICKOM
S3pIKE W OTBETUTh HA  BOIPOCHL
[IpocnymaTh OTPHIBOK Ha aHTIUICKOM
A3bIKE C TIOCIEAYIOUIUM IepecKa3oM
OCHOBHOT'O COZIEp>KaHUs Ha aHTJIUICKOM
A3BIKE.




I'oBopenue.

YCTHBIA OIIpOC

IIpencraBuTh paccka3 Ha AHTIIUMCKOM
S3pIKE 10 TEME MCCIEN0BaHUS C
000OCHOBaHHEM €€ aKTYalbHOCTH U
HOBU3HEI.

Urenue. YCTHBIH Ompoc, [IpocmoTpoBOE  uUT€HHME  OTpBIBKA
IHCbMEHHAs PabOTa [CIENTEKCTa Ha AHIJIMHACKOM S3BIKE C
NOCJIEYIOLIUM OTBETOM Ha
MOCTaBJICHHBIE BOIPOCHI;
[Ipounrars u MOATOTOBUTh
summarycrneuTeKkcra Ha
AHTJIMHACKOM SI3BIKE (1500
II.3HaKOB) B ayautopuu. Bpems
BBIIIOJIHEHHS 5 MUHYT.
[Tucemo. IMMCbMEHHAS [ToaroToBUTH MHCBMEHHOE PE3IOME Ha
pabora. AHTJIMMCKOM f3BIKE OTPBIBKA TEKCTa IO

cnenuanbHocT (2500 m.3HAaKOB) B
aynutopuu. Bpems BbemmosiHeHus 60
MUHYT.

UreHue u nepeBoy.

NUCbMEHHasl paboTa,
YCTHBIN OIIPOC

[IpounTarh U NMUCHMEHHO MEPEBECTU
OTPBIBOK TEKCTa IO CHELHaTbHOCTU
(2000 m.3HaKOB) B  ayAUTOPHH.
Bpewms BeinonHenus 60 MUHYT;
VYCTHBIN 1IepeBO OTPBIBKA TEKCTA 110
cnenuanbHocTy (1500 1m.3HaKOB) B
aynutopuu. Bpems Bemonnenust 30
MHUHYT.




3. IlepeyeHbr KoMIeTEeHIUH ¢ yKa3aHuWeM JTanoB uX (opMHPOBaHHMS B Mpollecce

OCBOEHUSI TUCHUTLIMHBI

[lepeyeHb KOMITETEHIMIA U UX COCTaBIISIOLIMX, KOTOPbIE MOJLKHBI OBbITh C(OPMHUPOBAHBI MIPU
W3Y4EHHUHU TEMBI JUCIUIUTMHBI «IHOCTPaHHBIN S3bIKY, PEJCTABIICH B TAOIMIIE 2.

Tabnuma 2
[lepeyenp koMMeTEHIHI U 3Tanbl X (OPMUPOBAHUS
B IIPOIIECCE OCBOECHUS IUCIUIUIMHBI
Kon dhopmupyemoit
Ne | HanmeHoBauue pasjeina | KOMICTCHIMH (COCTABIISIONICH dopma TeKyIero
/11 Y TEMBI KOMIICTCHIIUN) KOHTPOJIS
1. |®Donernka. VYK-3, YK-4 YCTHBIN OIpoc
2. |I'pammaruka. VK-3, YK-4 IHCbMEHHas paboTa,
YCTHBIN OIPOC
3. |Jlekcuka. VK-3, YVK-4 YCTHBIN OIPOC,
MUCbMEHHas paboTa
4. |AynupoBaHue. VK-3, VK-4 YCTHBII OIIPOC
5. [['oBopenwue. YK-3, VK-4 YCTHBIN OTPOC
6. |UreHwue. VK-3, YVK-4 YCTHBIN OIPOC,
nUChbMEeHHas paboTa
7. |[Tucbmo. VK-3, YVK-4 MUCbMEHHas paboTta
8. |Urenue u mepeBo. VK-3, YK-4 HCbMEHHas paboTa,

YCTHBIN OIPOC

4, KOHTpOJ’IbHLIe 3a/IaHUA UJIH MHBIC MaTEepHaJIbl, l-[eOﬁXO)]]/IMbIe AJIF OHCHKH 3Hal—[Hﬁ,
yMeHI/lﬁ, HAaBBIKOB H (I/I.TII/I) OonbITa JE€ATECJIbHOCTH, XAPAKTECPHUIYIOHIUX ITaAIlbI
(l)OpMHpOBaHI/[ﬂ KOMIIeTEHIIMI B nmpouecce OCBOCHUs TUCHUIIJIMHDBI.

Tunosble olleHOYHBIE CPEICTBA /ISl TEKYIIEro KOHTPOJIA
Tema 1. Ponernka
VYcTHBIH onpoc, MPUMEPHBIE BOIPOCHL:
[IpounTarh BCIyx OTPHIBOK OPUTMHAIBHOTO TEKCTA HA aHTJIMIICKOM sI3bIKe, 0Opallias BHUMaHUe
Ha ero (POHEeTHYECKHUEe OCOOCHHOCTH.
Tema 2. I'pammaTuka
[TucemeHHast paboTa, IpUMep 3aIaHHS:
CocTaBUTh NHUCBMEHHOE PE3IOME IO OTPBIBKY OpUrHHAJIBHOrO Tekcra (2500 3HakoB),
oOpaiiass BHHUMaHME Ha TpaMMaTHYECKHE CTPYKTYpbl aKaJleMHUYECKOro aHTJIUHCKOTO
A3BIKA.
VYCTHBII onpoc, MPUMEPHbIE 3aAaHH:
[ToAroToBUTH KpaTKOE M3JI0KEHHE Ha aHTJIMICKOM SI3bIKE COJEp)KaHNE OPUTMHAIBHOIO TEKCTa
no crenuanbHocTH (1500 3HakoB), oOpamias BHHMaHHE Ha TIpaMMaTUYeCKHE CTPYKTYpBhI
aKaJIeMUYECKOI0 aHTJIMHCKOTO SI3bIKA.
Tema 3. Jlekcnka



YCTHBII OnpoC NMPUMEPHBIE BOIMPOCHI: YCTHBIA MEPEBOJ TEPMHUHOB C PYCCKOrO s3bIKa Ha
AHTIIMHACKUN U OOpaTHO.

[TucbmeHHas paboTa, IpUMEpHBIE 3aJaHUSA:

CocTaBuUTh NUCBMEHHOE PE3IOME I0 OTPBIBKY OpHUIHMHaiIbHOro Ttekcra (2500 3HakoB),
oOpamass ~ BHMMaHME€ Ha  TEPMHMHOJIOTUYECKHE  OCOOEHHOCTH  (COOTBETCTBEHHO
CHELUAIILHOCTH).

Tema 4. AynupoBanue

[IpocaymaTh OTPBIBOK Ha aHIVIMMCKOM f3bIKE U OTBETUTH Ha BONPOCHL. IIpociymiaTs OTpeIBOK Ha
AHTJIMICKOM A3BIKE C IIOCIECAYIOIIUM II€PECKa30M OCHOBHOIO COJAEPKAHMS Ha AHIVIMHCKOM
A3BIKE.

Tema 5. I'oBopeHue

VYerubiit onpoc. IIpencraButs pacckas Ha aHITIMKACKOM SI3BIKE 10 TEME UCCIIEIOBAHMS C
000CHOBAaHUEM €€ aKTyaJbHOCTH U HOBU3HBI.

Tema 6. Urenne

IIpocMOTpOBOE YTEHHE OTPBIBKA CIELTEKCTa HA aHIJIMMCKOM SA3BIKE C IOCIENYIOLIMM OTBETOM
Ha MIOCTaBJIEHHbIE BOIPOCHI.

YCTHBIN OIIPOC.

[IpounTarh ¥ MOArOTOBUTH SUMMArycrneuTekcra Ha aHrmickoM s3bike (1500 m.3HakoB) B
ayIuTOpuu. BpeMs BBINOIHEHUSA 5 MUHYT.

Tema 7. Ilucemo

[ToaroToBUTH yCTHOE pe3lOMEe Ha aHIIMHCKOM SI3bIKE OTPbIBKA TEKCTA IO crenuansHoctu (2500
1.3HAKOB) B ayJIUTOPHH.

ITucbmenHas pabora.

[loAroToBUTH MUCHMEHHOE PE3IOME HA AHIVIMHCKOM SI3bIKE OTPHIBKA TEKCTA I10 CHELMAIBbHOCTU
(2500 m.3HaKkoB) B aynutopuu. Bpemst BoinonHeHus: 60 MUHYT.

Tema 8. Urenne u nepeBos

ITucbmenHas pabora.

[TpounTarh ¥ MUCEMEHHO MEPEBECTU OTPHIBOK TEKCTa Mo crnennanbHocTy (2000 n.3HaKoB) B
aynutopuu. Bpems BeimonHeHus 60 MUHYT. yCTHBIN OIIPOC.

YcTHBIN nIepeBos OTpbIBKa TekcTa 1no cnenuanbHocTd (1500 m.3HakoB) B ayautopuu. Bpems
BbINIOJIHEHUS 30 MUHYT.

OuneHo4HbIC CPeaCTBA A/ MPOMEKYTOYHOH ATTECTALUHI
IIpumepHBbIe BONIPOCHI HA 3a4eTe:
IIpumepHbIe 3a1aHUA JJI YCTHOI'O ONpoca:
. Find the differences between academic and non-academic text.
. Analyze the paragraph and find its main parts - topic sentence, body sentence, final sentence.
. Find different ways of connecting parts of an abstract.
. What is the main purpose of a summary?
. What type of essay is the example given?
. Was the statistical information described correctly?
. Find mistakes in the cited piece of writing.
. Find the mistakes in the given grant proposal.
. Name the main features of a research report.

O©CoOoO~NOoO Ol WDN P

Answer to the following questions:

1 What are you?

2 What is your special subject?

3 What field of knowledge are you doing research in?
4 Have you been working at the problem long?

5 Is your work of practical or theoretical importance?
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6 Who do you collaborate with?

7 When do you consult your scientific adviser?

8 Have you completed the experimental part of your dissertation?
9 How many scientific papers have you published?

10 Do you take part in the work of scientific conferences?

11 Where and when are you going to get Ph.D. degree?

OO0pa3ubInucCbMeHHbIX3JaHUH
TASK 1.

. Assess the academic features of the piece of writing.

. Organize a paragraph according to the principles of academic writing.

. Read the article and write an abstract for it.

. Read the article and write a summary for it.

. Write the plan of an essay for a given topic.

. Use the following tables/ graphs and write the description of the information given.
. Write different ways of quoting the material of a given author.

. Generalize the following information for a research report.

TASK 2.

Make full sentences by matching the correct halves.

a) Before we come to the end 1)there are four major features.

b) I'd be glad to answer 2) we start the discussion now.

c) To summarize 3) by quoting a well-known saying.

d) We can conclude 4) we should reduce our costs.

e) In my opinion 5) any questions now.

f) I"d like to suggest 6) I'd like to thank you for your participation.
TASK 3.

The sentences a-e below are the end of a presentation, but they are in the wrong order. Put
them into the right order.

a So, I'd now be glad to answer any questions.

I sincerely hope you'll all go away with a more complete picture of the
b principal

Very briefly, there are three. Firstly, fund-raising; secondly, publicity; and
C thirdly, political lobbying.

d So, that brings me to the end of this presentation.

Finally, I'd like to leave you with something which | heard recently. "You can't
please all the people all the time, but we should certainly be able to feed all the

e people all the time.’

TASK 4.

Translate into English:

a)- BeI3HaKOMBICATOMCTAThEH?

- Jla. S mpouwnTan ee Buepa.

- UnTepecHas crarbs?

- OueHs.

- Mens Toxe uHTepecyeT 3Ta npobiema. Hago mpouyntare 3Ty CTaThio.

7



- [TpouunraiiTe. B BBOAHOM 4acTH aBTOpP 3HAKOMHT YUTATENS C UCTOPUEN
BOIIPOCA, a B NOCIEAYIOLIMX pa3Jesiax Mbl 3HAKOMUMCS C METOJOM UCCIIEJOBaHMS,
MOJIyY€HHBIMH JJAHHBIMU U BBIBOJAMH aBTOPA.

b) 1 - Bel unTanu nocieaHIow cTathio A0kTopa C. B OCIeIHEM HOMEpe KypHaia?
- [a. - Yemy ona nocssieHa? - CaMbIM MOCJIEIHUM METOJAM HCCIIEA0BaHUS.

2 - YeMy TOCBSIIEH TTOCIICTHAN )KypHAJ 3TOro roaa?

3 - O yeM uzeT peub B NOCIETHEH CTaThe, KOTOPYIO BbI pounTtaiu? - O
MOCJIEIHUX JOCTHKEHHSIX B MOEH 001acTH MCCIe0BAHUS.

4 - O yeM nocneaue cTpaHuLbl padoThl? - O HOBEUIIUX pe3ybTaTax
UCCIIIOBAHMS.

5 - 5l xoren Ob1 3a1aTh BaM HECKOJIBKO BOIPOCOB: BO-IIEPBBIX, KAKOBA TEMA CTAaTbhH;
BO-BTOPBIX, KAKOBA €€ 11€JIb; 3aTE€M - KAKOB IIPEJMET UCCIIEI0BaHUs, U, HAKOHELL, O
yemoHa (cozepikanue)?

TASK 5.

Match the more formal verbs with their less formal (spoken) equivalents.
formalinformal

1)to acquire a)to put into action
2)to reduceb) to pull out

3)to accessc) to get worse

4)to appreciate d) to buy

5)to capture e) to pay

6)to deteriorate f) to cut down
7)to implement g) to get into

8)to rationalize h) to take

9)to remunerate i)to understand
10)to withdraw j) to make simpler

TASK 6.
Read and translate the text:

Both Vladimir Nabokov and Virginia Woolf detail memories of having intense shocks
into consciousness during their early childhoods, where they are suddenly aware that they are
beings alive, in a reality governed by temporality and humanistic revelations. It appears
particularly for Woolf that these openings or births of consciousness are also the birth of her own
personal philosophy.

| argue that the impression of this opening of consciousness for both Nabokov and Woolf,
the moment that they realized they were sentient, alive, temporal beings in reality, represented a
new birth, into a new creative cosmos, a birth into the realities that are available to everyone, but
also others that are more hidden and subtle — the realities of the artist. Essentially, my argument
is for this opening to happen to them in childhood left a deep impression, a branding and etching
that allowed them to evolve into the artists that they became. Lastly, | argue that this opening of
consciousness during their childhoods represents a form of early psychoanalytic play and
Freudian wish fulfillment, where their consciousness’s are seeking to be released — free —to be in
existence, and shape the minds and philosophies of the holders of this playful consciousness,
with the pressing desire for them to enter into the creative cosmos. | use the memoirs of Nabokov
and Woolf,Speak MemoryandMoments of Being, to establish my arguments, and then examine
their psychoanalytical importance using the works of Sigmund Freud and his disciple, D.W.
Winnicott.


http://www.inquiriesjournal.com/keyword/philosophy

To all this end, the childhood shocks of Vladimir Nabokov and Virginia Woolf are, in
essence, the wish of their own consciousness — to be free, alive, and allow them both to pierce
the cotton veil that has us in an illusion to the interplays of the collective human endeavor. The
shocks are not only the play of their consciousness, but are its wishes manifesting itself in the
form of a shock; an indelible, enlightening, freeing experience. To that end, not only are the
cunning of their consciousness opening them to the vast, hidden realities that lay behind the
surface illusion of our shared reality, but bring both Nabokov and Woolf to the deeper innermost
and hidden shared realities, allowing them the wisdom to listen to the collective human
symphony. For Woolf, especially, this impression holds deep personal importance, as the shocks
take her to the philosophy that humans are the work of art themselves. And finally, the wishes of
their consciousness’s and it’s shocking awakening, not only culminates into the birth of a
personal philosophy, but gives birth to the artist, and allows them to enter into that unknown, yet
shared realm of the creative cosmos.

(From http://www.inquiriesjournal.com/topics/52/literature)

Conep:kaHue KAaHANIATCKOI0 IK3aMeHa:

Ha xanaunaTckoM sK3aMeHe acMpaHT (IKCTEpH) AOJDKEH IPOJAEMOHCTPUPOBATh YMEHUE
MIOJIb30BATHCS HHOCTPAHHBIM SI3BIKOM KaK CPEJCTBOM MPO(GECCHOHATBLHOTO OOLICHUS B HAYYHOMH
chepe.

AcnupaHT (3KCTEpH) JIOJDKEH BIaieTh opdorpaduaeckoid, opGoInuIecKoi, JIeKCHIeCKOH
U rpaMMaTHYeCKOM HOpMaMM M3y4aeMOTo s3bIKa U MPaBHJIBHO MCIIOJIB30BaTh UX BO BCEX BUAAX
peueBoil KOMMYHHKAIMH, B HAy4YHOU cdepe B popMe YCTHOTO U MMCbMEHHOI'O OOILEHUS.

Ha xanaunaTckoM »5K3aMeHE acHHUpaHT (SKCTEpH) MAOJDKEH NPOJEMOHCTPUPOBATh
BJIAJICHUE IOATOTOBJIEHHOW MOHOJOIMYECKOM peublo, a Takke HEeMOATrOTOBIEHHON
MOHOJIOTUYECKON U TMaIOTUYECKO peublo B CUTyallMd O(UIMAIBHOTO OOILEHHs B Mpeaenax
IPOrPaMMHBIX TPEOOBaHUIH.

OneHnBaeTCsT  COAEPIKATENBHOCTh, aJCKBaTHas peanu3anis KOMMYHHKATHBHOTO
HaMEpeHMs, JIOTMYHOCTb, CBS3HOCTb, CMBICIOBAas M  CTPYKTYpHas  3aBEpILIEHHOCTb,
HOPMAaTHUBHOCTb BBICKA3bIBAHMS.

AcnupaHT (9KCTEpH) AOJDKEH MPOJEMOHCTPUPOBATh YMEHHME YHMTaTh OPUTHHAIBHYIO/
AyTEHTUYHYIO JIUTEPATypy 1O CIEIHATBFHOCTH, OMUPAsSCh HA M3YYEHHBIN S3BIKOBOM MaTepHal,
(GOHOBBIE  CTpaHOBEqYECKHE W MNPOPECCHOHATbHBIE 3HAHWS, HAaBBIKA  S3BIKOBOW U
KOHTEKCTYaJIbHOM JI0TaKH.

O1eHnBaIOTCSl HABBIKM M3YYaIOIIEeT0, a TaKXKe MOMCKOBOTO U MPOCMOTPOBOTO YTEeHUs. B
NIEPBOM CITydae OLEHHBAETCS YMEHHWE MAaKCHMAaJbHO TOYHO M aJ€KBATHO M3BIIEKATh OCHOBHYIO
UHPOPMALINIO, COACPHKAIIYIOCS B TEKCTE, NPOBOJUTH OO0OOIIEHHE W AaHaJN3 OCHOBHBIX
MIOJIOKEHUH TIPEIBSBICHHOTO HAyYHOTO TEKCTa Ui TIIOCIEAYIOMIEro TIepeBoAa Ha S3BIK
00y4YeHHs, a TAaK)KEe COCTABIICHHUS MUCHMEHHOTO PE3IOME Ha MHOCTPAHHOM s3bIKe. [IMCchMeHHBII
NEPEeBOJT HAyYHOTO TEKCTa IO CIENUATBHOCTH OIICHWBAETCS C y4eTOM OOIIel aleKBaTHOCTH
NepeBOJIa, TO €CTh OTCYTCTBUSI CMBICIIOBBIX MCKa)KEHHUH, COOTBETCTBHUS HOPME M Y3YCy SI3bIKa
NepeBo/1a, BKIIOYAs YIIOTPEOIeHUEe TEPMUHOB.

Pe3toMe MPOYMTAHHOTO TEKCTa OIIEHHWBAETCS C Y4eToM O00beMa M TPaBHIBHOCTH
U3BJICUCHHON MH(pOpMAIMM, aJeKBaTHOCTH pealu3allud KOMMYHHMKATHBHOTO HaMEpEeHHMS,
KOPPEKTHOCTH 000OIIEHUI U aHAJIN3a OCHOBHBIX MOJIOXKEHUH, COAEePIKaTeIbHOCTH, JIOTHYHOCTH,
CMBICJIOBOH M CTPYKTYPHOH 3aBEPIIEHHOCTH, HOPMAaTUBHOCTH TEKCTA.

IIpu MOMCKOBOM M MPOCMOTPOBOM YTEHHH OLIEHMBAETCS YMEHHE B TE€UEHHUE KOPOTKOIO
BPEMEHHU OIPENEIUTh KPYI pPacCMaTPUBAEMBIX B TEKCT€ BONPOCOB W BBISBHTH OCHOBHBIC
MOJIOKEHUS aBTOpA.

OnennBaeTcst 00beM U IPAaBUIIBHOCTH W3BIICUEHHON HH(DOpMAITIH.



CTpyKTypa KaHAHIATCKOI0 JK3aMeHa:

KannunaTtckuil 5K3aMeH 10 aHIVIMMCKOMY S3BIKY NPOBOJIMTCS B _JBa dTana. Ha mepsom
JTare aclnupaHT (3KCTEPH) BBIIIOJIHSET:
1) ycTHBII mepeBOl Ha PYCCKUIl SA3BIK, PE3IOMHPOBAHUE W KPATKOE H3JI0KEHHUE OCHOBHOTO
COJCpXKAHUSA OPUIMHAJBHBIX/ AYTEHTUYHBIX HAy4YHbIX TEKCTOB 10 CIELUAJIBHOCTH Ha
AHIJIMHCKOM SI3BIKE, ITPOYMTAHHBIX U MPOAHAIU3UPOBAHHBIX ACHUPAHTOM (IKCTEPHOM) B XOJ€
HOJATrOTOBKHU K 3Kk3aMeHy. O0mmuit 066eM TexctoB 600 000 - 700 000 nmeyaTHBIX 3HAKOB.
2) MUCHMCHHBIH EPEeBOJ] HAa PYCCKHUH SI3bIK OPUTUHAIBHOTO/ ayTEHTHYHOTO HAYYHOTO TEKCTa 0
CIIEIUATILHOCTH Ha pycCKui s3bIK. O0beM TekcTa 15000 rmeyaTHhIX 3HAKOB.

[IpoananusupoBaHHas aIUTEpaTypa U MMCbMEHHBIN IIEPEBO NIPEABABIIAIOTCI KOMUCCUU B
JI€Hb DK3aMEHa.

KauecTBO BBINOIHEHUS 3aJaHUM OLICHUBACTCA I10 3a4ETHONW CHCTEME M SBISAETCA
YCIIOBUEM JIOIIyCKa KO BTOPOMY JTaIly SK3aMEHa.

Bropoii aTan sx3amMeHa BKJIOYAET B ce0s TPU 3a1aHUS:
- HM3ydYarollee YTCHHE HE3HAKOMOT'0 OPHUTHHAIBLHOTO/ ayTeHTUYHOTO TEKCTa MO CHEeIHaIbHOCTH.
O6bem Tekcta 2500-3000 meuaTHbIx 3HaKOB. Bpemsi BbmomHeHus 45-60 munyt. Popma
IIPOBEPKU: ITIMCBMEHHOE PE3IOME Ha AHTTIMMCKOM SI3BIKE C MOCIEAYIOIIEH YCTHON IPE3EHTALlUEH;
- Oeryioe (IPOCMOTPOBOE) YTEHHWE OPUTMHAIBHOIO TEKCTa MO cleruaabHOCTH. OO0beM TekcTa
1500-2000 mewatHbIX 3HAaKOB. Bpems BwimonmHenus 2-3 MuHyThl. Dopma MpOBEpKH: Nepeaaya
U3BJICUEHHON MH(OPMaIMK HA AaHIJIMHCKOM $3bIKE (YCTHO);
- Oecea ¢ 9SK3aMEHATOpaMM Ha AaHMVIMHCKOM s3bIKE 10 BOIIPOCaM, CBSI3aHHBIM CO
CHELHATbHOCTBIO U COAEPKAaHMEM HAy4YHOTO MCCIIEIOBAaHUS acIUpaHTa (3KCTEpPHA), €ro TEME,
aKTyalbHOCTH, LEISIM M 3aJadaMm, OOBEKTY M TpeaMeTy, pabouell THumoTe3e, HOBH3HE,
TEOPETUYECKON, IPAKTUUECKON 3HAUUMOCTH U anpodariu.

Pe3ynbTaThl 5K3aMeHa OLIEHUBAIOTCS 10 MATHOAIIBHON CHCTEME.

O0pa3ubl 3K3aMEeHAIHOHHBIX TEKCTOB:

OTPBLIBOK Ha pe3loMe

Since its emergence in the 19th century, fantasy fiction has proliferated throughout the
world, from the global craze ofLord of the Rings(1954) toHarry Potter(1997). As a sub-genre of
fantasy based on Chinese traditional mythology and martial arts literature, Xuanhuan novels
have achieved immense popularity among both critics and readers (Gai, 2006). The appearance
of the first Xuanhuan novel written by Huang Yi,A Step into the Past (1994), which combined
science fiction, time travel, historical military and martial art elements, started a process which
has caused this genre to sweep through China. Xuanhuan novels feature intensity, immediacy,
and gripping suspense, and thus, once online literature websites began to burgeon after 2000,
Xuanhuan novels became the dominant genre; this format now attracts millions of readers
alongside thousands of authors.

On the most popular online literature website, Qi Dian (www.gidian.com), Xuanhuan
novels have attracted millions of hits; these novels have been adapted into games, TV series and
films, bringing this sub-genre into the purview of Chinese literary critics. Zhao (2008) argues
that Xuanhuan fiction has benefited from the Internet, which fundamentally lowered the
threshold of publishing, facilitated the emergence of modern web literature from grass roots
sources, and provides a highly interactive platform for authors and readers. Gai (2006), one of
the first fantasy critics in China, also pointed out that adventurous and rebellious youth are likely
to be attracted by these types of fantastic stories, which appease their aspiration for emotion and
success. The producers of Xuanhuan novels are usually unknown amateurs, who are often
criticized for lack of literary merit, mistakes in common sense, and contradictory logic, being
accused of misleading youth into addictive, restless, and illusive excitement (Tao, 2006; Gai,
2006; Zhao, 2008).
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Notwithstanding this criticism from academics, the scale of Xuanhuan novel consumption
is now larger than ever, and it has begun to spread in the English-speaking world. In October
2016, the People’s Daily, the largest newspaper group in China, reported that Wuxiaworld
(http://www.wuxiaworld.com), a leading Chinese-to-English novel translation website, was
attracting attention from readers from over 100 countries and regions across the globe (Ji, 2016).
Xuanhuan stories usually contain substantial elements of traditional Chinese philosophy, such as
the Dao, Yin-Yang, and the Five Elements, which might be difficult for English readers to
understand. Nevertheless, in line with the report, Wuxiaworld's daily number of visitors is over
300,000, with users from countries throughout the world; these are mostly former fans of
Japanese and Korean manga, animation, and light novels who have become jaded with these
genres (Liu, 2017).

OTPHHBOKHanepeBoO.

This unexpected popularity despite apparent cultural differences has led Chinese official
press and academics to explore the implicit reasons behind transcultural English readers’
consumption of Chinese fantasy fiction and to examine the underlying implications of the
process. Underscoring the significance of a “networked base” and the “Chineseness” of Chinese
web novels, the official press states that these Xuanhuan novels benefit from Chinese traditional
elements that are alien to readers outside the Sinophone world that have, nevertheless, been
resuscitated by the Internet and are well received due to the sensual pleasure of reading created
by these novels (Ji, 2016). Lai (2016), the founder of Wuxiaworld, claims that the popularity of
Xuanhuan novels among global readers is also a response to westernization and gamification,
which bring greater familiarity to a global audience; he believes that the “Chineseness” of the
genre actually inhibits its popularization.

Previous studies have analysed Chinese online Xuanhuan novels from perspectives
including literary criticism, fandom studies, cultural taste, and political economy (Tao, 2006;
Gai, 2006; Zhao, 2008; Huang, 2011; Lugg, 2011; Liu, 2012). However, little effort has been
made to explore Xuanhuan fiction consumers outside of the Sinophone world. Studying the
growing appeal of the Xuanhuan genre among global readers is likely to provoke fresh insights
into the uses of online Xuanhuan fiction, which usually receives hostile criticism from
academics. Additionally, although these Xuanhuan novels are a niche interest in the English-
speaking world, the significance of this study is enhanced by the fact that Chinese Xuanhuan
novels have begun to compete with the Japanese and Korean wave; the development of a global
readership and market demonstrates significant latent capacity that should be explored (Ji. 2016;
Lai, 2016; Liu, 2017).

To enhance understanding of transcultural consumption of Xuanhuan genre from a
theoretical critical perspective, this paper explores this phenomenon in terms of two crucial
issues: What are the underlying reasons for this genre's popularity among English readers? And
secondly, what are the implications of this transnational consumption of the Xuanhuan genre?

Dozens of translation websites provide Chinese Xuanhuan novels; however, the current
research focuses on the reception of English readers on Wuxiaworld, a site that offers the most
popular online Xuanhuan novels by amateur translation teams and individual translators, most of
who are themselves Chinese fantasy novel lovers and have Chinese cultural backgrounds.

Before discussing Xuanhuan novels, it is necessary to examine the commercial
mechanisms of online literature and the Chinese market, which is itself significantly attributable
to the upsurge in Xuanhuan novels. In order to establish a theoretical framework for the
examination of Xuanhuan, academic discussions from literary and cultural studies perspectives
are also taken into consideration. As Xuanhuan genre consumption is also highly related to youth
media consumption, and the global popularity of Xuanhuan is exporting Chinese cultural
products to Western countries and other developing countries, it is also necessary to review intra-
Asian cultural flow and reverse cultural flow.

OTPBIBOKHaMNmnepeckKaa3
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As Kong (2005) points out, Chinese publications were once part of an ideologically
restricted industry where administrative regulations and censorship outweighed market trends; in
the 1990s, however, the commercialization of literature began to create a vibrant and open
literary market. In terms of Internet literature in China, Michel Hocks (2015) further interprets
the commercialization of Chinese literature in the 1990s as a consequence of “the withdrawal of
state support for the literary system” and “the relaxation of state control over publishing houses”
(p.27). In response to such this relaxation of regulations and the enormous potential of market
demand, alongside the “main channel” of state publishing, several Chinese publishers turned to a
grey area of publishing called the “second channel” as part of their book publishing and
distribution (Kong, 2005). Though illegal, rather than damaging the primary market order, the
second channel in fact facilitated the development of a market-driven literature industry (Kong,
2005). In the late 1990s, the burgeoning Internet also provided another platform for literature
production, which enabled unknown writers without the ability to undertake the complicated
publishing process to publish their novels (Tian&Ajorjan, 2016). Additionally, unlike in
traditional Chinese publishing, online authors are entitled to express themselves without
restriction or censorship.

Scholars display ambivalent views towards this online autonomy and the prosperity of the
Chinese online literature industry (Kong, 2005; Hocks, 2015; Tian&Ajorjan, 2016).
Underscoring the significance of untethering the industry from federal guidelines and the rise of
multimedia production including television, film and video games, Kong (2005) believes that the
new literary space stimulated online authors’ literary innovation. Nevertheless, Hocks (2015) is
less optimistic about this creativity, and claims that the new literary area provided by the Internet
is not a space for “high” culture, but only modern literature, with eastern fantasy, romance, and
urban subjects being the most popular. Undoubtedly, the Internet has heavily influenced the
literary industry in terms of its production and business patterns. Lugg (2011) points out that
online fictions are usually free for readers or cost microscopic portions of member fees; thus, the
commaodity of literary work has become nonsignificant (p. 122).

The reason for this is that money is less worthy of attention on the Internet. Michael
Goldhaber (1997) claims that the Internet functions more as an attention economy; obtaining
attention, which flows from individuals, is the primary goal, though “money flows along with
attention” (p.4). This means that, although writers and website owners do not earn money
directly from membership fees, provided that web fictions attract a large enough readership and
sufficient hits, online fiction publishing remains lucrative. Of online serial novels, online
literature websites usually select the most viewed ones and release some chapters for free, setting
the remaining chapters as VIP content which only becomes available on payment of a fee (Liu,
2012). Authors who become popular in this way are compelled to sign contracts with the website
to ensure steady sources of new content, though the literary quality of the nowvels is not
guaranteed.

Consequently, to obtain as many hits as possible, online authors must satisfy readers by
constructing appealing and possibly sensational plot elements, including violence, boys’ love,
and obscene and pornographic elements (Hocks, 2015). In addition, the websites commonly pay
most web authors based on word count, which impels them to write long stories with word
counts of several million and a large cast of characters (Lugg, 2011). Although there was some
vulgar and long-winded fiction published by the pre-Internet Chinese publishing industry, online
novels with such characteristics are produced relatively frequently and on a larger scale; they are
also prone to having greater influence.

(From http://www.inquiriesjournal.com/articles/1716/globalization-of-chinese-online-
literature-understanding-transnational-reading-of-chinese-xuanhuan-novels-among-english-
readers)
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